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Preface

On December 15, 2021, UNESCO declared “Nora” as an Intangible Cultural Heritage of
Humanity, news that brought joy to all Thai people, especially Nora artists and those involved in
preserving this art form for Thailand.

As a descendant of Nora performers and a southerner, upon hearing this news, | felt proud
and inspired to honor Nora by sharing its stories more widely with society. Therefore, | have compiled
and edited the book “Nora in Trang Province: Beliefs and Rituals.” This book has been developed
and improved from “Andaman Nora: Beliefs and Rituals,” which was previously published in 2017.
For this new edition, | have made the following improvements:

The title has been changed from “Andaman Nora: Beliefs and Rituals” to “Nora in Trang
Province: Beliefs and Rituals” to more accurately specify the geographical area of study consistent
with the book’s content.

”»

The content of the original book “Andaman Nora: Beliefs and Rituals” consisted of four
chapters: Chapter 1: The Appearance of Nora, Chapter 2: The Grand Nora Rong Khru Ceremony,
Chapter 3: Beliefs in the Grand Nora Rong Khru Ritual, and Chapter 4: Great Nora Masters of the
Andaman Coast. | have revised the content in “Nora in Trang Province: Beliefs and Rituals” to include
five chapters. Chapter 1: The Form and Elements of Nora, Chapter 2: The Grand Nora Rong Khru
Ritual, Chapter 3: Beliefs in Nora Rong Khru Rituals, Chapter 4: The Shrine of Khru Mo Nora and the
Worship, and Chapter 5: A New Era for Nora in the Future. These changes provide readers with
knowledge and practical guidelines according to Nora traditions. For this revision, | have incorporated
data from my research study on Khru Mo Nora Worship Ritual in Trang Province and my article Tiny
Hunter’s Face and Tiny Headdress: Cultural Capital Development to Cultural Products to enhance
the book's comprehensiveness.

Regarding the key terms “beliefs” and “rituals” that appear in this book, | would like to
explain them to ensure readers have a common understanding, which will serve as an important
key to better comprehend the content:

Beliefs are what individuals think and hold in their minds. These may rely on knowledge or
experience as information for thinking and decision-making. Beliefs may be “true” or “not true”;
however, beliefs have the power to compel individuals or groups to willingly perform certain actions.

When these practices aim to purify the spirit and uphold society and follow structured patterns,



they are called “rituals.” Rituals function to embrace beliefs and keep them within society, cycling

endlessly, just like the beliefs and rituals of Nora presented in this book.

Finally, | would like to thank my parents, teachers, Nora masters, the Faculty of Humanities
and Social Sciences at Suratthani Rajabhat University, as well as fellow Nora artists, including Manora
James Sanaesilp Troupe, Manora Song Thamnongsilp Troupe, and Manora Phaeng Noi Khwan Jai

Chao Tai Troupe for their help and support in successfully completing this book.

Santichai Yammai



Translator's Preface

The recognition of Nora as UNESCO's Intangible Cultural Heritage of Humanity on December
15, 2021, marked a pivotal moment not only for Thailand but for the global preservation of
traditional performing arts. This momentous achievement underscores the profound cultural value
embedded within this ancient art form that has flourished in southern Thailand for centuries. It is
with great honor and responsibility that | present this English translation of “Nora in Trang Province:

2

Beliefs and Rituals,” making this invaluable scholarly work accessible to international readers for

the first time.

This book represents far more than a documentation of performance techniques or historical
accounts. It serves as a comprehensive ethnographic study that illuminates the intricate relationship
between artistic expression, spiritual beliefs, and community identity in Thai culture. The author's
meticulous research reveals how Nora functions as a living repository of indigenous knowledge,
preserving not only aesthetic traditions but also complex systems of beliefs, ritual practice and social
organizations that have sustained communities across generations. My decision to undertake this
translation stems from a deep conviction that cultural knowledge transcends linguistic boundaries
and belongs to humanity as a whole. In our increasingly globalized world, where traditional cultures
face unprecedented challenges, the preservation and dissemination of such knowledge becomes
not merely an academic exercise but a moral imperative. The detailed examination of beliefs and
rituals presented in this work offers invaluable insights into the ways traditional societies construct
meaning, maintain social cohesion, and navigate the relationship between the sacred and secular

realms.

For the international academic community, this translation opens new avenues for
comparative cultural studies, anthropological research, and performance studies. Scholars
specializing in Southeast Asian cultures, ritual studies, traditional theater, and intangible heritage
preservation will find in these pages rich material for understanding how cultural practices adapt
and persist in contemporary contexts. The book's exploration of the Nora Rong Khru ceremony, the
veneration of Khru Mo Nora, and the intricate belief systems surrounding Nora performance provides
a rare window into the spiritual dimensions of artistic practice that are often overlooked in purely
aesthetic analyses. Furthermore, this work contributes significantly to the broader discourse on
cultural sustainability and heritage preservation. As UNESCO's recognition of Nora demonstrates,
traditional arts are not museum pieces but dynamic, evolving practices that continue to serve vital
social functions. The author's vision of “A New Era for Nora in the Future” offers valuable
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perspectives on how traditional cultures can maintain their authenticity while adapting to

contemporary realities—a challenge faced by indigenous communities worldwide.

For Thailand, this English translation serves as an important tool for cultural diplomacy and
international understanding. It enables the nation to share its rich cultural heritage with global
audiences, fostering cross-cultural dialogue and appreciation. In an era where soft power increasingly
depends on cultural authenticity and distinctiveness, works like this help position Thailand as a
custodian of irreplaceable human traditions worthy of international respect and study. The
translation also serves educational institutions both within Thailand and abroad. Universities offering
programs in cultural studies, anthropology, theater arts, and Southeast Asian studies now have access
to primary source material that can enrich their curricula and research programs. This is particularly
valuable for Thai students studying abroad and international students seeking to understand Thai
culture beyond surface-level representations. As we face an uncertain future where traditional
knowledge systems are rapidly disappearing, the preservation of works like this becomes increasingly
urgent. This translation ensures that the wisdom embedded in Nora traditions—its sophisticated
understanding of community, spirituality, and artistic excellence—remains available to future

generations of scholars, artists, and cultural practitioners worldwide.

In presenting this translation, | am deeply grateful to the author for creating such a
comprehensive and insightful work, and to the Nora masters, performers, and communities who
have kept this tradition alive through their dedication and practice. May this English edition serve as
a bridge between cultures, fostering greater appreciation for the remarkable diversity of human
creative expression and the enduring power of traditional arts to enrich our collective understanding

of what it means to be human.

Assistant Professor Dr. Benjawan Tipprachaban
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Sri Mala" pgl,maﬁ?aaLaaﬁ’ummﬁwmwmaam AIUMTNELINRBMIIANSTUANIETILAY AL UTEY
vesdeluinussiulnedeiienuariiowUsynounaneaiuindedinuiifiosh  aougvadey  wie
Audnuumany  Mefnvanuasarsiuseuilvisdeasdnuasmanilugoiulatuy  nsviudnn
"ung” 1u "Nang' fidumssndulafidndey sudaannsaienudaidu "Lady' vide "Mrs." uanisle "Nang’ 128
SnwenuduendnuainesdSenuuluiausssulngluadelumna we Tuudunvenssunssulved
mumneiinnsnASenulY fevesmnudundafififeshuazaniue  mMsiufnasnesnm
AramnedTaussanily wwReiudy woedasne’ Agnifudnidu "Pho Sri Sattha” nslay "Pho’ unu
nsuladu "Father vie "Mr." wednwianuiduendnvaivesiiSenuuiifanumnannglyausssy
ne "ne" luuiunillulamnefennuduiusmsaseunia widumiFenuuiiansaensnaogmeiitony

PIDFNUY

2) “i‘iaamuﬁl,l,axgﬁmam'g
m3ﬁu§1’wﬁ%aﬂmu1’7fﬁaa%’ﬂmmmL%aaﬂ,mﬁ’uQﬁmam%uazﬁfﬁuuﬁiwﬁmﬁu ﬁﬂﬁéémmmsﬂ
Aamuaumasavanuilulanusananduaiala
f2981991nUNT 1:
auatiumwlng (Wi 25): nyads
atuwlanwangy (1 14): Koh Si Chang
fave19anundl 3:
auatiumwlng (MU 123): WU

atuwUan 199Ny (M1 79): Phab Pha mountain

nsuAnean U wu "1nzdds” 1y "Koh Si Chang” wag "wnwuwt” 10U "Phab Pha mountain”
Junagnsiuananefunuuiun dmsu "nngdds guualensiudmuuuidudeninduiensniivedes
wagiduigdn nssnwr "Koh' Liwaglmyeuailanduinie vasdeiuiinwanuduendnvaestels

Tunsdives "wrRunt" n1siudnnidu "Phab Pha mountain’ t0uUNISNALNEIUSZMININITITUANNLAZ AT
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uia ;JLLﬂaLﬁaﬂﬁuﬁ’wﬁ%aLaww WU walfiud "mountain’ LﬁaiﬁrgmuLﬁi’fﬂﬂé’ﬂwmzmagﬁmam'g e
aTauasTIME Y Iendnuaarnisliveyaisidungeu
3) YomsuanauazAauIausssy
msufwndeauznisuanadumssnwusanmefaussauiluausowannumneglasens

ATUNIU

fegnenundl 1:

puatiuatilng (i 1): Tus

atuwlanwangy (w1 1): Nora
fegnenunil 3:

puatiunwilng (mun 105): Tusilseag

atuwlanwangy (1 79): Nora Rong Khru

nsstudn “Tus1’ Ly "Nora" Wunisdadulafifivansenugenonisiusvesyenu sz Tus1" wu
Foveshauznsuansfiamznzaarluiidsiifioudedlaluinusssung fuan maudaidu "Southern Thai
folk dance-drama’  viadesunefinasiuasinlvgaderuduendnuniuazervasamiuiuilaing
duRadsuuudeatuiiflufausssudu maiudwn Tusilsag’ 1y "Nora Rong Khru' ifleuandlyiius
msvgnendnniafisatulusdoansidureun sy WuwAefiamsanzaduniunuenisuans
lne  mnefanmsuansdeitnssuiifevestumaemay - maviudwmednweudumnedioes
uAailly

4) ANANIENATHUILALIUS T

a

ASNUANTARRNIENNATFUILAL TRIUTTTHYILS NWIAIUANAAN DAL AINUANTINI9IR U1

A

A2981991NUNT 3:
AURTUNNNING (MU 123): MIANANLUA

atuwlan w9ingy (M1 80): Thuat Lak Khet

ATUFAN "MIAndnue” 10U "Thuat Lak Khet" 10un159an1siunilfnniIemauinasAnuiyad

o

vrau  "mavanwn’  usndsanislunnudefiuuiulneisinio1snUsenauresnnUlotsodnuTIN

%
U3y MIUNUBIeIaiun uagiisnssumamau mngguilanisaiuieniefaueavilminnisanneuy

"

oIk ool

an1sUadouanuvune nmsvivdmlunsdilmesnwanuauysaveaunfaly vasieiuidalonaln
finsesuemuiluiomrsoditessodasyislngonunlarnunineuasaudAgylaeesdinganinig

LUARUUYD )

nudaneannslensiivdnnesvainanenasanuenaisaseUszaunmsaniseuiduendnva
no1uazanuiloulanluglanvesinmusssulnglagnssumuiaroufediuiausssulngr Lo e

Jausssungiuan nsavauvesmiudnaTuIsEINAkazANsanvesndulneiunade sundlsiiny
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guiafinsevinnnisitudensassguassadmiugeruunngy fvfudwonaenaonisoenideswionis
Suazeriilunoiugdnmaiiu  guladwmedsmsiiudimesisdinaeile  uazinasmesatuayumenis
ssunvdeuiundiudy lunsuaniiieiauiiwadnuenuasianslasnstudmmdiieatumeisite:
funaeatiaonaiiieassaruguasuaranudosiuluiugeu wasyuaRnsanemuddmeausss
Fiidiaruddygwemaulaiuusssuaslasunisiudluvas idiiiauddyuosnnerlenisuya
“39N1585UY

Gl

miﬁuﬁ’wﬁfuﬁmmﬁﬁ@ﬂuﬁmﬁlummﬂaLaﬂmiszjmﬁfwuﬁﬁuLﬁaqmﬂéﬁwﬁamwiwaaﬂ

Saussalagluvhaeauduendnunmesfuusssunuaty nmeviudwduitiiaue faussanduluws
fidunnledgrilvyerusuneusuaslawunmsilviaussuiugeaetuiausssuromues Tu
Tanfidarumannvanemstansssy maviudwmsanaiunnulawasanumasnseeTausssy. M
Snwidelams winfnams wagddmiangllugiuuudaiurglugeiunseindsanudureusageany
sanuvasiaussdy maviudwidueiesdefifmddlunsularaausss amnsnasesyaunIsnnig
puflgaulumearumnsuazanuduendnunl  Tunmsulavidoieatlund  nsfudmlageine
arudulnglilunuula silvgeiladuiaiuarsanuasarudusourosinusisunees1unaie ns

wudnydslulaiduiisanadanisuda wadunisinduladslSvgrneaduisnsiiauouasiansninusssy

dulusmuua

3. MIHIBULABIIAILSTIN (Cultural Equivalence)

mafisuiAssiausssmdunalimautaiifarudureunasnesendoaualadngsluisaes
Fausssy mMuLnAnUes Newmark (1988) maflsulfgsinnssaufonisunuiiesnusznounsiamsssly
rannuALatumeenUszneuiiinanseunaeafeiuluinusssureseu el Baker (2018) LauaT
mafisuiAssilalinsmenundeuiiauysauuy  undumsmnqesuiiaunsdeansanumneuazeni
sanlalnaidestu ndnnsddyresmaiieufssfaussaufentsiilsmansenumetausssunnnnnis
wamuidnes nasnsudatiyaudugeuamendlaiulszaunisauazanulafilnadestugely

TAUFITUPURUY

N153LA512UN15UANNA20819 lUVLeED

1) MIHABULABILUIRANIIAEUN
maflsussnfamemautuniisluanunmenaddngyfigalunisulavuimusssy  Wesan

wAanmaininNUduTouLATaNIZIA1Y 98
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fraeneanundi 1:
auatunmwilne (‘Vi‘J’] 3): Tm%ﬂumié’ﬁLﬁaymmmgﬁﬁa NILBADT NILUNTIBEL UATNTE
Wﬁﬁ/iﬂf[;ﬂﬂ’]ﬂﬁ’]Wi’Wllﬂj
atuwlanwangy (‘1/1‘1:1 2): Nora is a traditional dance performed to honor the gods

Shiva, Vishnu, and Brahma in Brahmanism.

Tunsuda Tusndunmssnditeysimmianie wsedms nsvunsen wasnsywavlumaumsmua
Wu "Nora is a traditional dance performed to honor the gods Shiva, Vishnu, and Brahma in
Brahmanism'  wudalalenaBnafieudss nedeamuelangoumwsnguanlnyauesivie
mwﬁwméwﬁlugﬂLmemﬁuaﬂqmmﬂﬂﬁwmsﬁuﬁfwﬁmﬂmmim muta "wagdmms’ 1y "Shiva" wa

"8 azdunissenviuwuulneifianuansniaranudunians we "Shiva" idutienyeuainagdn

¥ [
‘d

waziila  nsledetinslmeuanmnsndenlssfuanusifogieatummaesaiuazlaunumuas
A ddnluuIumvesnmsnandlusn wuienfuiu wssunsea uag "wsensvs' ﬁsgl,mal,mat,ﬂu "Vishnu"
uay "Brahma" nsudakuuiladfioussaslmenualalane undmslnolatemumdenlssszddus
uarszuuAMIdeiiniemenn fsonludamumnlsnstudim fm eaunsmunl fmeveaudu
"Brahmanism’ Gakiliiumsifieudssfinedamusydase s s "Brahmanism’ Tunwidsnges
ATAINELENIZL A0 AN INANIITlaeY "mauwamual’ Tutiuvilng eelsfinny nns

denelivagluyenuailardussuuenueiineivesiusssudenujufvewutunsvum

A981991NUNT 4:
AuURtUAIWING (MUN 155): TUNSENIDIUSTTULAIUY

atuwUanwangy (Wi 98): Buddhist holy days

mswla "Tunsevseiusssusaiuy’ W "Buddhist holy days 1dunislnmsiisuifesinusssulu

'
v A

seRundureumTEyulanasiansunAnlinuansztunnsmawneuas i Isdeansiugenud

gnafiiugiunmauiwanaaiueila n1sly "Buddhist holy days" iWunsiieuldesiininauazUasnse

elvgonuuilarduiundanudidgnieemaun

2) NMSHPUALIANIULNINEIAY
marﬁa‘uLﬁmamuzmqé’ﬂﬂmLﬂummﬁwmaé’ﬁzgLﬁaqmﬂiﬂiaa;ﬂqmaé’mmLwiaxifwuﬁﬁiuﬁmm
uwAnNAafiy
fraeneanund 1:
puatunwilne (1 29): anugyadsauvediusing fandu gihdludumanisves

YY"
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atuwlan w9engy (M1 17): The social status of a chief Nora is regarded as an

"informal leader of the community."

MnuIRATaIn M ndanvazamludaulng nsuda Tusiivey" WJu "chief Nora" 1dun1s
WeuiAgemnelgeuladsiutuiazanudAgneday A1 "Chief lunwidangudetiatinilgung
uwarANuSURnteuTtaanaaasiuunuInYes Tusiivey’ Tuguwuw msdnend winludumanisvesgusy’

vJu "informal leader of the community" mEJ”L‘VigjmuLéuﬂamm%’u%ausuaawmwﬁ LUIARYDY "informal

L]
al

leader' Juiwnlaluimusssunziunn  mnefwniidninawasanuansnaingusuualulasunisundss

Y

spadunenisansyuianseandudu

3) nsfieulResruledn: N1sSnednaIuLaTANRINY
mafisuissneindunsdfigumieuazmeunass 4 umiaudureuluFesasuiunma
TUUTTT
fave19a1nundl 2:
puatunwlne (mun 62): wadleseasdyansiansosiun
atuwlanwangy (v 38): a city called Udon Binja, which stretched five hundred

thousand fathoms in width.

n1suUa "LsumLﬁaqqmﬁmmﬂ%ﬂﬁaﬁﬁaaﬁuw wJu "a city called Udon Binja, which stretched
five hundred thousand fathoms in area” iiuaamimelunsiansiumne fianziaizas gilJULL‘IJa
snaulassvmansulasdunneinana mavivdwn viemasmmneiafiileudsda guuadadulaula
" 1u "fathoms” 91 "fathom” idumnefauuudaduilsfaaudnvionuenlnsenzluuium
yangia davnduszana 6 wardelnaifeaty "' AlaUszanas 2 wns n1ly "fathoms” unuNT3
wUaadu "meters" #30 "yards' amﬁaé’ﬂmmmiﬁﬂmmmﬁmLLUUG‘?@L@MLLazmmzanﬁ’UU?UWU@ﬂ
I530un33u vy LLaxé’ﬂﬁzj'aa%’ﬂmmmgﬁﬂﬁuaqmm?}ﬂmy:LLazmmLﬂuﬁmuﬁa@ué?uaﬁ’u "Five hundred
thousand fathoms" sTagiluauazundsesiule wsnzanfudnvazvenssunssuiiinmemssanniaieslu
Unu

d5u

9

mslsnsfsufesiausssufivoivatsesns egnusn goruannsneladomlnesssinuasd
UsyAvBamundudosnaunsaideuleatumiusuarsraunisaiifieguar nsfigeuailan "Shiva"
dulaserglmnnanianlaunumuazanuddyosmisysiulusledty eesfiaes mafisuissie
ansarnudouszidesiansssn  HouaztfiurneaeedarandounesyveTansTalneway
Fausssuitmininauies Addnsananusdnuanuenuaziuarmaulalunisdougifandy eotsfian ns
Feudesivnzaumglmgerualauiummedsuuas ausssuiinaennsdy dewlan Tusilvgy 1u
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"informal leader" yauaziilalassaswnednunasaudfyvesialznsuanduguvulnglafau dau
nseUAeTRaUssIULTULAT a9t o N T AN UNNTHUAT L TAIUS T TUNIIZA1UNTOAS 1AL TATENIN

Jauusssuuazyimiloniuniaeulafy

4. nsUSulaseasiene/msasuriinn (Transposition)

msUfulassasenuiiunaisfinesordeeueladndaieafussumfvesianwauatuuay
mwaenns Tunmsulanidsdaieatulusiani mudalaussendlauuiAnues Vinay and Darbelnet
(2000) Tasaszminanisusulasiassiladuiissmsianistudymbensaundunmsasassadsns
doasiidussamiuasiiszdnsnmlunmudatens vdnnsddniigudalslumaindulausulasans
fo  mawlanmwilveusznwdinguivuuwnlunsinssdeuteyauazmuansaduiussemg
wAefiuanasty - msBafatulasiasmosnwilneeasrilnnuuUasenugludusssued - viden
Uudsunnifuluienavilvandedamierumnadeinvemuaty  nsuulassasanesdilmaned
Inaurenilunisdeansivsyavsamuniulagluasuwasmumnendnvionuesidou

N153LA512UN15UANNA20819 LlUVLeED

1) N15USUUASUAMALITRIANYEELAaLIASIEs 19U len
nsUSuAsus LR IrvsneduniIsUsulassasennulausslunisudasernamw newas

Mg leInsgeInsiFULUUNTIAeETLANANeiY

fraeneanund 1:
puatunwilne (un 23): thewelsmensemidlezanumazneswinmadmiuaenilude
atuwUanwangy (‘mjﬂ 14): Mr. Chai Chay Kratha, realizing he was about to face punishment,
quickly escaped.
Tuauatunwilve Tassamadulunusuuuy Wegsul + ansaunsn + [n3emdn]
theunglvgensem’ (Uses)
"Lﬁagmmiwzéjaﬁwﬁmsﬁ" (euUsEloALanILYA)
"Albmdviuasniluides” (nSe1man)
Tuatunlanmwdingy Imqa';wal,ﬁulﬂmugmmu [Usg51U] + [participle phrase] + [n38198n]
"Mr. Chai Chay Kratha" (Usg511)
"realizing he was about to face punishment" (participle phrase)

"quickly escaped" (nS&nan)
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Tumsuta "thewglymenssmifiosanunagsesiunislmdviueendlude’ Wy "Mr. Chai
Chay Kratha, realizing he was about to face punishment, quickly escaped" ﬁJLL‘lJaI“gmiU%JUIﬂSﬂa;%ﬂu
vimaszﬁ‘uLﬁ@iﬁmmmaﬁmm%@Lamu,azLﬁuﬁiimmmuﬂmﬁaﬂqw mMsusuAsuiddyAen1sinsuidey
ﬁgazgjaiwﬂuéjuaﬁu msnands thewelvnenszn’ wney mwﬁwmma "Lﬁ'aimmﬁwzé?aﬂiwﬁm%"
waznadns "Selvsiuasnilude” Tusua guualadassdeulmilnedunumesazas sumeaing
1‘14’3‘1JLL‘U‘U participial phrase LLazﬁ]w;ﬁstiﬂizﬁﬁ m'ﬁ“g "realizing he was about to face punishment"
uWuNsuUansIfaan "when he knew that he would be punished” saeviilwdseleanszduuasiinudu
s93umRLNTL M3l participial phrase LﬂugﬂquﬁﬁaﬁlummﬁﬂﬂqmﬁaLLammmé’uﬁuéﬁam@;maLLaz
welwnsodula msula “liitueenilude” Wy "quickly escaped" ﬁLﬂumiU%’U‘[ﬂiﬂa%Qﬁé’wﬁiy
L‘WiﬂzLL‘VI‘L!‘ﬁﬁ]S‘WEJ’]EJ’]%J%ﬂiﬁ’ﬁ/}ﬂ@ﬂ?’;ﬂizﬂaUﬂaﬂg{UQﬂU EJLL‘UaLmLLG]'LLﬁuiﬂmaﬂﬂﬁiﬂizﬁﬁuﬁiﬂﬁiﬁg "quickly
escaped" ﬁﬁaﬁammsmL%ﬁLLazmwawﬁ%aﬂsam@mmm‘wmmaq iy’ (MUALEIBENITINGY)

way "vilude" (raundll)

2) nssanuazienlszleaivauszansninnsaeans

msssaziendssloadunadsigudalufieusulnmmunegivussvingunsifeuvesnisvaieniy

fave19a1nundl 2:
auatiumwlng (M 60): MsUseneufianssudsuudadioslafiuiinandsdus Tnelus
Tngyieunannaan
atuwlanwangy (‘1/1‘1:1 37): The Announcement ritual takes place in the center of

the Nora pavilion. The chief Nora sits on Sad Khla (a mat)

nsuda "msuszneviisnssudeunusadledeiiuiinandsdus Inelusilngtsunannar Wums
Ulassarilusuuuunisuenusslen auaduiiaueveyalulssleafiefifioganaisdu arumuudauen
Wuaesuseleade "The Announcement ritual takes place in the center of the Nora pavilion. The chief
Nora sits on Sad Khla (a mat)" madfadulausnusglemnannisiiesemiveyalusuatiuiaesussifiundn
fio anuiidafiBuasmumusvediusilvg lunwdingunisth iaueveyadesUssiuluystloaifstonavhln
Aaruduaulasanzsiesinisly preposition waz participial phrases viaeda Ussloausn "The

'
a v ada

Announcement ritual takes place in the center of the Nora pavilion" IumagawﬁﬂLﬁaaﬁuamquQWWﬁ

1Y

Useleaiiaed "The chief Nora sits on Sad Khla (a mat)" nsgazideaiedfiunisdnmumiavesyanadifoy
nswentivglvyeuaunsaUssinaveyalnietuwazasinmlulaladaaunin nsuda "dauiusadiay”
wu "Announcement ritual’ 1Junisusulassasafiddiwuiu yuladenlalenaiunsaesuienuiiuas

ANBUEURINDNTINLNY Tzwlanssiideenaludanumngluniwdingy
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3) mMsAaguUsENANNDAUTUS TTUBR

mswda Tusluatoneufemaudosiiumnn Jadendaasiiaudunsiun weuyy” wu it is
presumed that the traditional Nora previously included many performances of this story, leading to
the character being called 'Pran Boon™ Junsusulassasefidureunasiivanedii niswasuan "Heu
@' (n3e1) Wy "included many performances" (AU + A1) Lﬁumiﬂ%’u‘[ﬂiﬂa;ﬁﬁé’ﬁm Tunwnlne
fn "eaay’ defemudureulunisuans walumedingunisly 'included many performances”
foamsanumnaieaiulrosradusssumuarieundumanisinnnn weznsly it s presumed
that." wiunssuswme  Tusiluadenew’ Lﬂumsﬂ'%’uiﬂsaagwLﬁ@iﬁaaﬂﬂgaqﬁugﬂqumsfuau@q
nslumwdingy g‘dquﬁﬁﬁwLLamﬁlﬁLﬁuﬁgayjaﬁﬁwLauaLﬁumiawmumﬂwé’ﬂgmﬁﬁ lulawoifianss

NUUDUY

A10819NUNT 3:
auatunmwilve (v 190): Tudaguiimsiannuiudanssuduiuunyrauzionan 'ms
3190 Toglyunas1dnunu 5-9 AN ABNITLERS 1 a7n

aﬁ’mﬂammé’ﬂﬂqw (¥U1 120): In the present day, the Nora dance has evolved into a
group performance known as "Group Dance," which 5-

9 dancers perform together in each scene.

msuda Tudagiuiinsimunusulganissidusuunyaasiionan 'mssige’ nelyunesidiuau 5-
9 AU AONISLERS 1 210" 10U "In the present day, the Nora dance has evolved into a group performance
known as 'Group Dance,' where 5-9 dancers perform together in each scene" WunisuSulassasadie

ANUTALAULALAUTUSTTUIR FeTn1suSUIATIas sl

mswasulasiaseysse
puaty: "Tnsimuiuuse (assandlufsssmudaia)
uuUa: "the Nora dance has evolved" (Usgsnudnlau + n3e1 active voice)
n1swaBuUssnAITIAY
"nswuUSUYse” (Fuataninisnsssi) — "has evolved' (n3enuansnisiasuniag)
'n1337" (F1u) — "dance’ (Fruwiilmdulszsiu)
Tagly’ (3Bms) — "where" (ayuselonnnidng)
msusulassasiaveya
- suatuusnveyaiduvansaiy

- uwlasuvayalmdulssleaniinnuneiiios
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MawAsuan "Snsimuniuuse Wy "has evolved' dunsusulassassiidrdnymsznisly
"has evolved" idunisly present perfect tense Fmnzaufumsesuemswasuwlasiiintulueinuas
finanetaatu uenaini 'evolved' Ssfiduvosmatamosadusssurfuazaoidlos vonnd s
sudsuvoyalmilagly "where' clause AvtlvseasiBenieafusuuinuansdarudeulssidaaud
WUIAAUEN LLazmﬂ% "where 5-9 dancers perform together in each scene" Géaaﬁlﬁpgmwﬂjﬂammé’uﬁuﬁ‘

semnsutnuanar sULuUMLandlaAnINswan e
Gl

mslsnsusulassasemglnmuuainudusssumniueraulnalunundingy worweilaoen
navleslnglusdmidunuuatenelunsdoansivsyavsamuniusazaglngoruladiomlnneuas
smditu mafesudoureyalnuuarnislelasianafvazantunmdngursanasylumsyszanana
Yoy IUMAETIB N LIAL LAY AIVINEYesILatu I sULUUIsBsuluwunulsreseyauarAn Y
SriussemuuAnaa 4 Ssasgnaneviealasgisnsuniu msUiulasasenvituedodiefiindiluns

LUaY LS TIUINTIZIeATINULUa M US T5UR Tatauaziiusesansan

5. N15v818A13 (Amplification)

msveneesdunsiuneandeaiililassylusasufionelumolunvdaemannlalad
fatu (dunaiBiinesendorrseuneuuasaasfiings TunisulandedoiauiyuualaUssnaliuufnues
Vinay & Darbelnet (2000) lngmseuiinninisuensensluladunisifiuveyalnenamundunisfudia
Yo lafiinunnauuanmenefaussauasion - vdnmaddaiiguualydiefndulaves
a1 FomsUsuiliussiuausuasaumavTrose i ing yorunwdinguitotuieatuiausss
Inesinlufanusiuguieatuuunin g viefiBnsmuilanzaizas msvsrsarudadueiosdioddnlu

nsvhlntleniandalauasiinumvuneg nsvenenunesnendaaululunisesuienndsenns

'
[

aviden uadunsdenassveyandnduiielmenuwilauiun anuddy wasunumvesddimamnanis

N153LA512UN15HUANNA20819 LlUVLeED

1) MsiBeasse: nsesunededniaglusuntuiionvan

nsludsessniduedosflefifiszavsnmlunslmweyaifiudulngluvhlmdevndnunmisdu
lua ;ngammsamﬁwLawwwﬁmuﬁisuﬁiuﬁgamwwé’ﬂLLayaa%msmsJazLﬁaﬂlul,%aaisa
f2981991nUNT 1:

auatumwlng (i 2): ung

atuwlan119engy (M1 2): Nang
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LI I0: Nang in Thai is used as an honorific or a formal title, primarily to refer to a

woman of nobility, beauty, or importance.

Tunsudadin "ue' gudadenlsnsviudmndu "Nang' waufindeossnn "Nang in Thai is used
as an honorific or a formal title, primarily to refer to a woman of nobility, beauty, or importance" N5
Tudsessolunsdiifivmpanaisyszms Yssnsusn "une’ Wudfifiesdugeunsinusssunayluannso
walamediferlunndings nsuvady "Lady' ve "Mrs! ashlnayderumneieianssud
dndity Uszmstiaes maviudwnlagludinsesuieasiilugeuduau Ysenisfiany nsesuisludsessons

[ 7R % '

Tonlavsunnislynuiazanuddguesil  Weessollvveyaaueensdidny  Aodnuarnslvay
(Fengasmzomtmundumans) nauuivng (Eve) uazananuugiiAIved (AMNEANA AL

wiomuddny) veyamanimglageuailaandeiud "Nang' Tuilem wanwnazwilarndunisensds

an3niAudA TR UE LAY

freeneanunil 2:
puatunwilng (i 63) Lumwﬂﬂﬁzawé
atuwlanwangy (i1 39): The Benjangkhapradit bow
199590: The Benjangkhapradit bow is a special type of bow that is more beautiful and

intricate than a regular bow...

msuda "uganalseivg’ wunslenisveeanulugduuuiiuanans gudadenwdaidu "The
Benjangkhapradit bow" wagiuLiae33071 "The Benjangkhapradit bow is a special type of bow that is
more beautiful and intricate than a regular bow..." N1suUaliiiieasvaunasemanNIssnyLendnva

wazN1slrvaya

2) mnﬁu%ayjalu'mﬁuLﬁa%LLaaﬁuﬁ
Fao8199nUnd 2:
puatiuatilng (i 53 mntulunlygyih e’ yvilsdu
atuwUanwangy (WL 33): Following this, the chief Nora will use "Sad Khla (a mat)"
to lay out in front of the Nora stage
fraensanund 3:
puatiunwilng (mun 101): ideung

atuwlanwangy (1 47): Chian Khru (a ceremonial object used for rituals)

nmsdansiv "aaean ludselea "andulusilugi aeear wnywuilsadust' wudadenly
JULUU "Sad Khla (@ mat)" nunisluideessamssnnaananuayenIsiuy na1ine Weveyafines

indanudusazasslunsan nslalunaduasiivsgdnsamunnnislugesse "a mat)' wveyaiiugiu
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Fudulunisilanisnsessin geruansawlariuiin "amean’ Wueylsuaslyiesls nsesuiedviel

e D

'
a

guaInsnIuIINSRaNIsNsEuasiuTlatuneuluitnssulefty  wuRediudiu  Reuay’ Auuda

e

o Y A w

a5u1eLdu "Chian Khru (a ceremonial object used for rituals)" mia%maﬁlwmagaaaaamamﬂma ANWY

o

Yoringuarn1slua veyatviglvreuilaviunuaraiudAyresingiluitnssy

fIBUNIINUNT 3:
auatunwilve (v 108): Janinim laun wszdaannmsian
atuwlan w9engy (M1 69): Sublime Deities, this group includes the Paccekabuddhas

(solitary enlightened ones)

a a

nswUafiu Jansimmni Taun Wi%ﬂﬁ]L%ﬂWV]ﬁLﬂyﬁ" w0 "Sublime Deities, this group includes the
Paccekabuddhas (solitary enlightened ones)" tiunslsnsvenearulussdufiduseu yulanosuda
LLmﬁmmmamﬁﬁmmLa‘wmmzmqa nsuda “Wszﬁmaﬂwwﬁﬁw" \{Ju "Paccekabuddhas" iiunsly
fwnmadafivonsulunisfinwmmsmans uanisiiia “(solitary enlightened ones)” wefluwouitlunuiag

Tudnnmadaaunsalasnulavesiuwidala "Solitary enlightened ones" @ofanuwalzlan1zusdalan

WNSENUIIRTTIUMILAUIDUAL U UYDY

3) mstﬁuﬁayjagﬁmam‘

miLﬁmTaagaQﬁmam'gLﬁugﬂLmeﬁﬁumammﬁsﬁaaﬁlﬁﬁgmwgﬂw'%wL%qﬁuﬁuazmmsm%aﬂm
fuausiitog
freeneanunil 3:

puatiuntilng (M 123) mnermes gunieduasei Asadnegiithanoimes s1une

ann JmInnda
atuwlanwangy (‘1/1‘1:1 79): Thuat Ang Thong, he appears as a crocodile, dwelling at
Ang Thong Waterfall in Sikao District, Trang Province,

southern Thailand.

mawda "meoimes’ Wunislenmsversanuiitelnveyauiuniidrdy auatuszyn "maoimes
ﬁgﬂmmﬁmmsg ﬁaaamagﬁfwmﬂéwwaq LNedN Jminndy’ E;IILLUa“UEHEJLﬂu "Thuat Ang Thong, he
appears as a crocodile, dwelling at Ang Thong Waterfall in Sikao District, Trang Province, southern
Thailand" 134l "southern Thailand” LﬁumssumammLﬁaLﬁummLﬁﬁjﬂﬂﬁp;émmamal,wmzms‘vm‘u
1 03y eglumalavessemelngazmelumanielaviunglmaniuarenaidoslosiuarugdy 1 4
mnaniidetunalavedve  maduveyadluilndemutiniuinnineuslmuniisidudmiuniae
Ta ms%’ﬂm‘lmqa%waaﬁagj "Ang Thong Waterfall in Sikao District, Trang Province" Sthsﬂﬁrgmwgﬂa

syuunmsunasewarnsuusunvedlinedeenadulsylovulunmsnladiemaiudu 9
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msveneanudueseionialunisulavuinusssy Vs saenuauTlIse i iaus sy
wagylmllemntayeulanety  lumsudantdsdemuiinsveneanudanelvygenuuilanassusuainy

FUYDUALANLIANUYDIIAIUSISU N lnBeNadnT

6. NsuUaLUUAAY (Interpretive Translation)

maufdaquammLﬁuﬂaﬁ'ﬁmﬂmaﬁﬁwmaLLaz%’U%auﬁqmiuUSimﬂmﬁ%&ha ‘ ilasmnmasende
anunladndsluiisaalusysumdnmuasiasasshennsel wismiwsunmaiausssy SnuuLay
mm‘wmsjLLmﬁagjLﬁyawé’a%amm AULUIAAYDY Lederer (2014) miLL‘UaLLUUﬁmmﬁﬁugmmmﬂ
"Interpretive Model" Faauonnsuwlafiiivszavsamlulymsnevendmielaswasante umdunis
aEN8n "AUNNY" (sense) ﬁéﬁau&mmiﬁami

N153LA512UN15UANNA20819 LlUNLeED

1) n1sRAUEIUIULATNTHERSAN Y TIFY
freeneanunil 2:
auatunwlng (i 48): Wuauduusu
atuwlanwangy (W11 30): someone who is unreliable," which means they are
fickle, untrustworthy.
f1n "Fuusu" Wudaunwlneiifanudurewsasludiduiisuifeanss Tunwdange nsuda
wuuRinnalunsdid sudafinssuiunishemudunsuma q dil
$ud 1: msviaualenamne f1an "Fuusu Tusunlinemnedeuiidnginssala
wuuew Wasladeunnudnne luaunsalinsdale meemusuadunissndula
S 2: nsAagaanINFULUUAETIng QLLUagaqwqﬂﬁuQWﬂﬁwﬁw "FUUS" uaraadlud
WALLTTBIAAIVINEY o Snuzidevesnuitlinidetie
U 3: nsudnseanlumusinge GELL‘UaLaaﬂi“g "unreliable” wusmdn warveneena
e "fickle, untrustworthy" Lﬁéﬂ,ﬂ;ﬂsamqmmwwmaﬁ%wm E;LL‘iJaEL‘gﬁ’]’JIW "unreliable”
usfideunilaves "uUsy” uammersanudiindiumesia "fickle, untrustworthy” Lile
pelvgeuailaifinn 1 vesdnunidedlngluloneeumiiiulan "Fuusy’ neass
2) MsRATUILIRATIREIYBIR YT NGNS TR
freeneanunil 2:
puatiuntyilng (mun 49): ey 3 Trin1 o 5 Tlanma
atuwlanwangy (1 30): Month 3 is fire from the earth, Month 5 is fire burning
fields.
ﬁaaéwﬁ@uﬂaé}aqammquﬁé}yaamﬁ’ammL{fﬂaL'%laﬁwuﬁssuLﬂwmﬂisuLLazﬂmm%aﬁ'aa

535u97% gulahanulavsunaenismveyaneun n" wWuusnngnisaiiiniuluygguasiieny
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